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Claudio Monteverdi (1567-1643) : o
Si dolce &1 tormento, Quel sguardo sdegnosetto ] * B4 T3
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Johann Sebastian Bach (1685-1750) : Goldberg Variationen BW V988 (excerpts)
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Georg Friedrich Hindel (1685-1759) :
11 Vostro maggio (aus der Oper Rinaldo, HWV?7)
V'adoro pupille (aus der Oper Giulio Cesare in Egitto, HWV17)
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Claudio Monteverdi (1567—1643): Si dolce &1 tormento, Quel sguardo sdegnosetto
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Giovanni Battista Fontana (ca.1580—ca.1630): Sonata seconda
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Arvo Pirt (1935-): Estlindler (2006)
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Andrea Falconieri(1585 or 1586—1656): La Suave Melodia e su Corrente
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Jacob van Eyck(ca.1590-1657): Improvisation nach “d’Lof-zangh Marie”
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Giovanni de Macque (1550-1614): Seconda Stravaganze

=58 ATARNVH — by D=8 TR T— &)
Girolamo Kapsberger (1580—1651): Toccata Arpeggiata
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Jakob van Eyck: Onse Vader in Hemelryck
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Samuel Scheidt (1587—1654): Vater unser in Himmelreich
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Giovanni Battista Spadi (ca.1610-1640): Ancor che col partire, Ciaconna
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Dario Castello (ca.1602—1631): Sonata seconda
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Jakob van Eyck: Amarilli mia bella
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Peter Philips (1560—1628): Amarilli di Julio Romano
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Markus Zahnhausen (1965-2022): Lux Aeterna(1992/94)
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Johann Sebastian Bach (1685—1750): Prelude, in E flat major, BWV998
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Johann Sebastian Bach: Goldberg Variationen BWV988 (excerpts)
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Thomas Koppel (1944-2006): And I know you are Remembering, you Distant Boy (1992)
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Georg Friedrich Hindel (1685-1759): Il Vostro maggio (aus der Oper Rinaldo, HWV?7) [Zdyoledoar¥—r1 | 2RILET,
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Thomas Koppel: And later on, in the Place that no one Knows (1992)
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Georg Friedrich Hindel: V'adoro pupille (aus der Oper Giulio Cesare in Egitto, HWV17) 9(3 COERERCEL R ESEBFTIHA IS,
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Thomas Koppel: In a Symphony of Galloping Hooves (1992)

4FIIVAR - TYay~vOFREDLRVIa—F—FJ RO
YNy X =, 2T IPY T IV, 1THARICARATL, S ER
FIsdEDDZH D ny 2 - N—TDLF 2 IV—]
=)V, HHEPETEFTOWE LY BHRFHROOLLXTHEE

FT2ERYPRTVITILDVEBLILIL,

oD MMMILITIZLD, Fe i DBIE 2= MIC, 5005 D2 B VTS
ERHEAVGEBLLT, FAPHLETOR. ZA4T7E/FOLIIXLXDL
LA FOMOch, BAK GABZRMPHELT, T 3ICE RIS
Lo HRABETT, FOZDEF DI ZHEREL 10’ W,

Ne aT 77V T3 :/7'('):!—5"—) o0

Stefan Temmmgh Recorder

BT 7VhDr—T29 830, [TVay~ OB |
Ma—s—oB#EH LI BAARYa—4—
R BB TEHALTDS, J=—REDPLCDZ VY —A
L. FAY T30 - 7240 536540 104%), ECHOK
IIRTH VHLT4 =K - Fal A, Ty T I v F—nv
REBHDBERRE, 74T V4D g nFHE
E—ENFELE Fa—V Ty RNy =2 N
ANYTFVEELE APV P RFRL v—FYst
RTNWIFHBRRILOLT 2D H BFHRERL
B, T Vay T v - IAF—2TTTFV Y - FAY
BOETANV, AT E S K—TL%E Tabyyb
HNPEHBERELEFLTIN, 20194-LD 754
TNIFERFOEIZDHEDS,

L
©Harald Hoffmanmn

o VTV =L F—=)V (~=7) 9
Margret Koll, Harp
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